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Postav mi p¥ibé&h | Build me a story

Nase mésta maji sva tajemstvi.

Mista, ktera ted vidime, Zila jinym Zivotem dévno pfedtim, neZ jsme na nich spo&inuli zrakem.

Ulice, po kterych nyni chodime, byly kdysi mistem smélych &inG a zkou3ek vytrvalosti.

Parkovisté, kde jsme nechali auto, bylo kdysi divadlem plnym snt a potlesku &i kostelem, kde se lidé
znovu setkavali s nadéji.

Odehrévaly se tam udalosti plné uméni, vasné ¢i krve, jaké si ted dokazeme jen tézko pfedstavit. JenZe to

hlavni, co se muZi a Zeny snazi kolem sebe budovat, jsou vZdy jejich sny — at uZ se rozplynou nebo se splni.

Vidél jsem, jak Juan Garaizabal vykro&il z naseho spéchu a proklouzl za zrcadlo do onoho pfevraceného
svéta propojenych dédictvi a forem.

Pokud budete naslouchat, fekne vam, Ze vidi Gplné jiny €asovy okamZik — a to vskutku hvézdny —

na dnesnim, zdanlivé obycejném misté: ,Dovolte, abych vas provedl,” fekne.

Chce to jen trochu prozkoumat prostor, v némz Zijeme, jak by fekla Alenka.

Je to stard znama prace osamélého hrdiny, ktery se postavi a ukaZe prstem.

To umélec drZi onen kli¢ ke svétu za zrcadlem, kde miZeme spatf¥it i sami sebe: pribéhy, které tvofi
matérii, z niZ jsme utkani.

Takova cesta je vZdy objevna, ale nemusi byt nutné obtizna.

Libi se mi, jak ndm Garaizabal vypravi své pfibéhy. Pfitom nejsou zaméreny proti nikomu, ale jsou vedeny
v duchu $tédrosti va&i nam viem - dneSnim osamélym, zapomnétlivym obyvateliim mést.

Odhalit malbu pod za3lou tapetou maZe byt stejné pfijemné prekvapeni jako nalézt pis¢itou plaz pod
dlazebnimi kostkami.

Ten p¥ibéh tu byl vZdy, vidy byl nas.

Jen o ném musime védét, abychom si ho dovedli pfedstavit.

Garaizabal ten pfibéh nejen zn4, ale miZe ho pro nés vystavét tak, abychom jej vidéli.

Oznatuje ho pojmem ,pamét mést”.

Ramiro Villapadierna Ramiro Villapadierna

Our cities have their secrets.

The places we now see had other lives, long before we gazed on them.

The streets we now walk once saw great exploits and feats of endurance.

The parking lot where we left the car was once a theatre building filled with dreams and
applause, or a church where people and hopes reunited.

Projects of art, passion or blood, we now hardly imagine, happened there. Then what men and
women strive to build around themselves is always their dreams — even if they might crash or
go stride.

I've seen Juan Garaizabal get off the haste and slip through the mirror into that topsy-turvy
world of intertwined legacies and forms.

If you listen, he will tell you that he sees quite a different moment in time — a stellar one
indeed — in this same place of ours: “Let me to show you,” he will say then.

Again, all it takes is a bit of curiosity about the room we live in, as Alice would say.

It's the old work of the lone hero that stands up and points out.

The artist holds this key to have us go through the looking-glass so that we can look at
ourselves as well; all the stories that are the stuff we are made of.

The journey is always revealing, but it doesn't have to be troubling.

| like Garaizabal's way of devolving stories on us — and not intended against anyone, but in
a spirit of generosity towards all today's lonely, forgetful city-dwellers.

Uncovering a painting behind the worn-out wallpaper can be a surprise as rewarding as that
sandy beach under the cobbles.

The story was always there, it was always ours.

We just needed to know to be able to imagine it.

Garaizabal not only knows: he could even build it for you to see.

His word for it is “urban memories”.



Kostel v pohybu

Spanélsky konceptualni umélec predsta-
vuje v nejvy$sim patfe véZe centra DOX
monumentalni projekt, jehoZ Gstfedni
ideou je poukazat na zaniklé budovy,
monumentalni absence v méstském
prostoru, a energie, které kolem nich
vznikaji. Prostfednictvim kovové kon-
strukce vybavené svételnymi a akusticky-
mi prvky zhmotiiuje Garaizabal ducha jiz
zmizelych staveb, které mély svého &asu
veliky vyznam. Pivodnim impulsem bylo
autorovo presvédéeni a nazor, Ze ,takové
projekty je potieba zrealizovat”.

Zmizely ¢esky Betlémsky kostel (Boh-
mische-Bethlehemskirche) v Berliné

je v esko-némecké historii jedinenou
stavbou. Diky velkorysosti kréle Fridricha Viléma I. byli ve
¢tvrti Friedrichstadt v Berliné pfijati &esti uprchlici, ktefi ode-
§li z vlasti kvili svému néboZenskému vyznéni. Osud tohoto
kostela, od jeho vybudovani v letech 1733 -1735 po dnesek, kdy
kostel jiZ nestoji, je vzneSenym pribéhem prodchnutym silnymi
moralnimi hodnotami. Chram byl centrem &eské komunity Zijici
v Berliné aZ do roku 1943, kdy byl t&Zce poskozen bombardova-
nim. Nésledné byl v roce 1963 strzen a misto se stalo souéasti

.Checkpointu Charlie”. Americky podnikatel, ktery pozemek

koupil po padu Berlinské zdi, vyslechl Zadost Eeské komunity
a vyjednal s méstem, Ze misto, na némz plvodné kostel stal,
zlistane prazdné.

Po dvou letech patrani po stopach zmizelého kostela, které
zatalo u mozaiky odraZejici ptidorys kostela na chodniku
Bethlehemkirchplatz, shromaZdil Garaizabal poéetné doku-

A

menty nalezené v Berliné a Ceské republice. Vedle dlouhé
fady fotografii a plvodnich nékrest autora fascinoval objev
tzv. ,Lebensliufe”, kratkych Zivotopist, které prvni emigran-
ti prichazejici do Berlina z Cech sepisovali pred svou smrti.
Tyto texty byly pozdéji Eteny na pohibech. Jsou to neobyéejné
pribéhy obyZejnych lidi.

Vystava predstavuje reflexi integrity - rysu, ktery lze najit

u budov stejné jako u osob a ktery je stejné tak vzacny. Cilem je
znovu ztvarnit kostel v jeho pivodni velikosti — do vysky 30m,
co? je zhruba vyska desetipatrové budovy - na jeho ptvodnim
misté v Berliné. Tomu predchazi prezentace projektu v Praze,

v hlavnim mésté oblasti, ze které uprchlici pochazeli a kterd

byla inspiraci estetického a etického obsahu plvodniho kostela.

Vystava v Centru sou¢asného uméni DOX pfedstavi kreativni
proces umélcovy préice, jehoZ vrcholem je vytvofeni modelu

s nazvem ,Understanding Bethlehemskirche” (Porozuméni Bet-
lémskému kostelu) o vy3ce 4,75 m, ktery se pFiblizi ,tepu doby”
svou hudebni a svételnou formou. Souéasti instalace je i deset
doprovodnych uméleckych dél. Garaizabal pouZiva ve své tvor-
bé takové umélecké postupy, které mu umoZiiuji proniknout co
nejhloubéji do podstaty prvku, ktery chce obnovit. Zaroveii mu
poméhaji pfedvidat moZné estetické i&inky kone&né monumen-
talni instalace. V pfipadé realizace projektu v Berliné pajde

o velmi komplikovany tkol, nebot stavba o vy3ce 30 metri
zahrnuje mnoho vizuélnich i zvukovych faktora, které vstupuji
jak do vzajemné interakce, tak do interakce s divéky.
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Wandering Church

The Spanish conceptual artist Juan Garaizabal presents

a monumental project on the top floor of the DOX tower,
the central idea of which is to highlight defunct buildings,
monumental absences in urban areas, and the energies

that are generated around them. Using an iron structure
fitted with light and acoustic elements to evoke their spirit,
Garaizabal materializes buildings which once were of great
importance, but are now vanished. The initial impetus is the
artist's belief and personal attitude to projects which, in his
words, ,must be realized."”

The lost Bohemian Bethlehem Church (Bohmische-
Bethlehemskirche) was a unique building in the middle of
Berlin, representing one of the most beautiful chapters of
the relations between Germany and Bohemia. Thanks to the
generosity of King Frederick William I, Czech refugees who
Left their homeland for religious reasons were admitted to
whole the Friedrichstadt district of Berlin. The whole story
of the church, since its construction in 1733-1735 until today,
even though it is absent, is full of values and grandeur. It
was the centre of the Czech community's life in Berlin until
1943, when it was badly damaged by bombing. Subsequently,
in 1963, it was demolished and the site incorporated into
the facilities of Checkpoint Charlie. With the fall of the
Wall, the American promoter who developed the plot was

sensitive to the demands of the Czech community and
negotiated with the city to vacate the original location of
the church.

Two years ago, starting with the mosaic showing the
ground plan of the former church that can be found

in the pavement of the Bethlehemkirchplatz in Berlin,
Garaizabal began to look for signs of the lost Bohemian
Church, and collected numerous documents found

in Berlin and the Czech Republic. Apart from a large
series of vintage photographs and original plans, the
author became fascinated by the discovery of so-called
,Lebensliufe”. They consist of short autobiographies
that the first settlers who came to Berlin from Bohemia
wrote before they died to be read at their funerals.
Extraordinary stories of ordinary people.

The exhibition is a reflection of integrity, which is

a characteristic that can be found in buildings as well
as people, and just as seldom. The final aim is once again
to portray the church in its original size - a height of
30 meters which is equivalent to a 10-storey building

— and in its original location in Berlin. The project is
preceded by the presentation of its model in Prague,
the capital city of Bohemia, the region from which the

Y

Fhai

-




refugees came. The aesthetic and ethical content of the
original church was inspired by this area.

The exhibition at the DOX Centre for Contemporary Art
presents the creative process of the artist's work, a model

of “Understanding Bethlehemskirche” with a height of 4.75
meters and a beat that is manifested through light and sound
systems. Ten accompanying artworks are an integral part of the
installation. ALl artistic techniques used in the works displayed
in the exhibition allow Garaizabal to deepen his search for the
essence of the element that he seeks to recover. At the same
time, they help to anticipate the possible aesthetic effects of
the definitive monumental installation. The project in Berlin is
a complicated task, being a 30 meters high structure involving
many visual and audio factors, which will interact with each
other as well as with visitors.
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Porozuméni Betlémskému kostelu
[/Understanding Bethlehemskirche, 2010

ocel, beton, LED diody / steel, concrete, LEDs
475 x 375 x 330 cm

courtesy of the artist
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Den, kdy jsem poprvé pocitil nept¥itomnost I
[/The day I first felt the absence I, 2010

sitostisk na papife / silk scteen on paper
100 x 70 cm

courtesy of the artist
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Den, kdy jsem poprvé pocitil nept¥itomnost II
/The day I first felt the absence II, 2010

sitotisk na papife / silk screen on paper
120 x 90 cm
soukTomé shirka, Madrid / private collection, Madrid




Porozuméni p¥itomnosti I
[Understanding the Presence I, 2010

tlznd média na papifte
/mixed media on paper
70 x 100 cm

courtesy of the artist

Porozuméni p¥itomnosti II
[/Understanding the Presence II, 2010

tliznd média na papite

/mixed media on paper

100 x 70 cm

courtesy of the artist




Porozuméni p¥itomnosti III
/Understanding the Presence III, 2010

Tiznad média na papife / mixed media on paper
70 x 70 cm
courtesy of the artist
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Porozuméni p¥itomnosti IV
[/Understanding the Presence IV, 2010

Tlznd média na papife / mixed media on paper
70 x 70 cm
souktomé sbirka, Berlin / private collection, Berlin
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Okno v kupoli
[/Dome Window, 2010

selezo [ ivon
255 x 160 cm
courtesy of the artist

Vézni okno
[Tower Window, 2010

selezo [ iton
255 x 75 cm
courtesy of the artist




Prvni model struktury Ceského betlémského kostela
|First model of the Bohemian Bethlehem Church structure, 2009

ocel, hlinik / steel, aluminium
174 x 130 x 140 cm
courtesy of the artist
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Juan Garaizabal F

(narozen 1971 v Madridu) je konceptualni umélec specializujici
se na vytvareni a transformaci interaktivnich prostor(, které mu
slouZi jako prostfedek umélecké vypovédi. Béhem své kariéry
experimentoval v riznych oblastech. Coby vynalezce, vystudo-
vany kreslif a manaZer zaCal v devadesatych letech dvacatého
stoleti proménovat garéaze, skladisté, uhelné sklady a dalsi po-
dobna mista v lofty. Bylo to v dobé, kdy Zadny podobny koncept
ve Spanélsku neexistoval. Prostory dotvéFel svymi kresbami

a instalacemi, které neustale zvétSoval a tento kontinualni

proces postupného zvétSovani jej v roce 2005 dovedl k pFedsta-
veni vibec prvniho vefejného dila. Pfisel s myslenkou vytvofit
humanizujici osidleni krajiny prostfednictvim venkovni instala-
ce, pti niz pouZil velkoformatovy nébytek vytvofeny v ateliérech
nabytkarky Claudie Stilianopoulos. Odtud byl uZ jen kraéek ke

konceptualnim instalacim, které se v roce 2005 objevily v Bar-

celonéd a San Sebastianu, v roce 2006 v Santanderu a v roce
2007 v Gijonu. TéhoZ roku pfedstavil v Madridu svou instalaci
v ramci akce ,La Noche en Blanco” neboli ,Bilé noc”. Tehdy ve
svém dile vibec poprvé pouzil svétlo jako hlavni prvek.

Ve stejné dobé také zacal podnikat cesty po Africe, které po-
kracovaly i béhem nésledujicich deseti let, kdy se svou matkou,
vasnivou cestovatelkou, zakoupili vojenské vozidlo Mercedes

Unimog. Tyto a dal3i neturistické cesty po ostatnich svéta-
dilech se staly zdrojem napadd a hodnot, které se podstatné
odrazi v jeho dile.

V roce 2006 dokonéil své viibec prvni konceptuélni dilo “Bos-
que de Flores”, zahradu plnou obrovskych kvétin instalovanou
ve Valencii u pfFileZitosti Amerického jachtaiského poharu,
ktera dodnes v tomto ,mésté porcelanu” zai kazdy vecer.

Studie duse kostela s fialovym svétlem I
/Study of Wandering Church’'s soul with purple I, 2010

Tizna média, LED diody / mixed media, LEDs

72 x 72 x 37 cnm
courtesy of the artist
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Zaroven byl diky tomuto projektu pozvén na umélecky veletrh
ARCO v Madridu, a to hned ve tfech letech po sobé : 2005,
2006 a 2007.

V roce 2008 predstavil koncept Memorias Urbanas (pamét
mést), jehoz klicovym prvkem je vodivy drat. Projekty Memorias
Urbanas se zamé&fuji na hodnotu a rekuperaci architektonickych
prvkd nebo historickych budov, které v pribéhu ¢asu zmizely.

K témto projektdm patfi obrysy staré Bukuresti, Kralovsky
palac ve Valencii, ¢esky Betlémsky kostel v Berling, Tuilerijsky
palac v PafiZi, Old London Bridge v Londyné nebo Paco da
Ribeira v Lisabonu.

www.memoriasurbanas.com

2
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Juan Garaizabal plsobi v Madridu a od roku 2008 také v Ber-
ling, kde ma svij hlavni ateliér. V sou€asné dobé vytvari na
ostrové na fece Tajuiia, ve ztraceném Spanélském udoli, park
uméleckych instalaci. Jde o jeho vlastni projekt, ktery vychézi
z ptvodniho, umélecky rekonstruovaného, vétrného mlyna.

Posledni vystavy:
Efecto Magneta, Madrid, samostatna vystava,
Gnor - bfezen 2009

Artendencias, Mezinarodni festival vizualnich uméni,
Madrid, duben - kvéten 2009

Projekt ¢eského Betlémského kostela, Galerijni vikend,
ateliér Juana Garaizabala, Berlin, 30. dubna - 2. kvétna 2010

Pepe Pisa, Madrid, samostatna vystava, fijen 2010

Juan Garaizabhal

(born in 1971 in Madrid) is a conceptual artist specializing in
creation and transformation of interactive spaces as a means
of artistic communication. He has experimented throughout
his creative career with different areas. An inventor, educated
in drawing and with a degree in management, he began in the
1990's to turn garages, warehouses, bunkers, and any kind of
places into lofts, when no such concept existed in Spain. To
furnish them, he began to enlarge the format of his drawings
and installations, and this process of gradual enlargement

— still in progress — led him in 2005 to unveil his first public
work. He conceived a humanizing settlement of the landscape
by means of an outdoor installation, using large-format
fixtures created in the workshop of furniture designer Claudia
Stilianopoulos. This gave rise to a conceptual installation
which would intervene in important public spaces in Barcelona
and San Sebastian in 2005, in Santander in 2006, in Gijon in
2007, and in that same year at “La Noche en Blanco” (White
Night) in Madrid, using light as a main element of the pieces
for the first time.

At the same time, he began to make trips throughout Africa,
which would continue over the next ten years, after acquiring,
with his mother - an inveterate traveler - a military vehicle
known as a Mercedes Unimog. These and other non-touristic
journeys on the other continents would constitute a wellspring
of ideas and values essential to his work.

In 2006, he finished his first solo conceptual art piece “Bosque
de Flores”, a garden of giant flowers that was installed in the
city of Valencia for the America’s Cup in Sailing. The
installation continues to illuminate the City of Porcelain every
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night. Simultaneously, through this art project he was invited
to display at the ARCO art fair in Madrid in the years 2005,
2006, and 2007.

In 2008, he introduced the idea of Memoria Urbana (urban
memory), the central theme of his present work. The Memoria
Urbana projects focus on valorizing and recuperating
architectural elements or historical buildings that have been
lost in the course of time. Among these are an outline of

the Old City of Bucharest, the Royal Palace of Valencia, the
Bohemian Bethlehem Church in Berlin, the Palais des Tuileries
in Paris, Old London Bridge and the Paco da Ribeira in Lisbon.
www.memoriasurbanas.com

Juan Garaizabal works in Madrid and in Berlin, where since
2008 he has had his main studio. Currently he is working
on creating a park of artistic installations on an island in
the River Tajufia, located in the lost valley of la Alcarria in
Spain. It is his own project, based on an ancient, artistically
converted windmill.

Latest Exhibitions:
Efecto Magneta, Madrid, solo exhibition, February
- March 2009

Artendencias, International Festival of Visual Arts, Madrid,
April - May 2009

Bohmische Bethlehemskirche project, Gallery Weekend,
Juan Garaizabal studio, Berlin, April 30 - May 2, 2010

Pepe Pisa, Madrid, solo exhibition, October 2010
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